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HE temperature of the Hudson
Theatre on Wednesday night |

when the audience assembled
for the first performance of “The In-
destructivle Wife"” was go cold that not

even-the animal heat which Is sup- .

posedto do so much for the*B. R, T. or

the ysual Inflammable character of & .

Hattgn comedy could bo expected lo

heat up the building, Imprudent spec-

tators who had checked thelr coats

porambled back to ge! them. Others,

¢ huddled low down in thelr collars
; Whether It wana the effect of the play
or (Ne increase In fusl, the theatre
prow warmer during the evening, Bu!
it was too late then. The cold had
dona its worst. Tt wou'd be interrsting
to know how muny persons were made
seriously )11 by the ordeal,
New Yorkers who go to Wednesday
malinees now are accustomed to cold
theatres, But a cold theatre and a

Hatton play together are perhups more |

of & test than even the normally
healthy first nighter would care to
undergo. Rut the first nightera seem
A healthy lot, They turn up every
year looking about the same. Thet
keep up the race after pleasure with
ieas dlgns of breaking than those who
arn compelled to follow the nrame
dreafy course as o profesalon. Yet a
comBination of & temperature of 16

degrees nnd a play by the Hattons was

" stn_ln of their endurance.

Grace George, who seems In a re-
vulsion of feeling after the modernte

success of “L'Elevation” thougin of |
Indestructible |

appearing in  “The
Wife musi thank her siars that she
did #bit have to share the temperature
of tha Hudson Theatre on Wednesday.
It would have been difficult to nmso-
clate such & role with what Miss
Gporfe has accomplished in the pust.
although It is much easier to recon-
clle the protestations of W. A, Brady
against the immoral drama and his
participation In the enterprise which
snabled New York to ses “The
destructible Wite."”

The pense of {llusion wlhich s
usughy a possession of the Hattons is

not @0 apparent in their latest effort. |
usually are able to draw char- |

Thef
which to those entirely ignorant

of at the raality may bs pomsess an

" mir of genuineness. Doubtless letler |

carrjers, drug clerks, stenographers,
flour merchants and modern (dancers
regard “Upstalrs and Down™ as a
wo rfully clever picture of that part
of Mew York life fhat hunts and loafs
on ng Island. Probably the house-
keeger in The Bronx who does all her
worl with the aid of a fireless cooker
andithe delicateasen dealer down the
block regards the views of life below
stalgy as an equally falthful picture,
It geemed to us that “Lombardi
Idofted” is just ‘what the Interior of
any,. man dressmaker’'s establishment
mugt be, although theres seemed more
salldncy and force mabont “My Lady's
Drega” But we were altogether con-
vinged by the models and the ven-
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MARY RYAN

M * THE LITTLE TEACHER

‘and €rought the baby into the .1|muxI

jof the thirnd act. its purpose was al-| proinctions and her Shakespearian r=-

together uplifting Producers of | vivalse, The entire production hus been
o s

= a0l : staged under Miss Auglin's direction
plquant farce avoided the infant be-] o0 e (freek chirus tralned and re-

tause it was de-?dal that s presence | heareed ynder the direction of Mr
added no element of humor to the pro- | Daimroscl

| eeedings.  Mhilemdering that sluppe\li Fhe aliners wiil be interpreied by
short of the gynecologicnl stnge was| pupils from Florenve ieming Noyes's
regard®d as the most profitable. Now | #chool of dancing and chorcogruphle

the baby ham once more come out of | expression.
the nursery (o become the god from |
the machine in two of the current |
vlays, Ahd there I8 a return here!
‘o the days of those children who
srought about the uniep of estranged

“The Love MIIL" a comi* opera, with
music. by
by arl Carroll, will be sung at the
Forty-elghth Street Theatre on Thurs-

de and the rest of the appanage, .. ...¢s. coused the yecognition nrl:id,\, Vietor Morley, Harry ‘Fighe,
of 4 great mantua maker In the Hat- | = v vehingd the glasses and wig of | Emlilie Lea, Carrie McManus, Louise
ton play. : the governmess or talked to father to| Kelley, Jeanette Lowrie, Maude Gray,

some opera singers falled to
peg-through “The Great Y.over” for
somid of them went several times and
‘wers never undeceived. Caruso has
not’ found out efter all these years
- what he saw was not at all what
he ught it was, Stock brokera, den-
lltli.l. bullders and contractors and
astfpnomjsts doubtless thought the
play contained a perfect picture of
opspatio Ufe. Thus has it ever Leen
. posgible for the Hattons to build up
some sort of illusion which is ever
stronger in relation to the remoteness

of the subject from the spectator,
t there is precious little chance

that there will be any illusion of life

in the Iatest play. There wns a sug-
mﬂ thefirstact. The happy
an home, o long free from
the presence of the energetic daughter,
plausible, Easpecially well
ware the two paremts who hod
enjoying thelr months of infor-
y after mo much strenuous disci-
from the daughter. B8lhe wans
human enough until“she bagan to get
on the nerves of ths audience. Then
the athletic trainer came, and the reat
w4 all but burlesque,

Another cause for the lesser die-
thugtness in outline was the neutral
sha@ls of the characters, The Hattons
have hitherto selected men and women

were strongly impreased In one
or another with the characteris-

ﬁor their metier. They were of the

hi:

stage or trade or soclety—stage society.

there Is nothing se distinctive
a t the figures now on the stage of
the Hudson Theatre, The bustling
ﬂrk the lisping flirt, the father and

r weary of all ths hurry and
rush of their home, the athlete—they

the types that stdod out. The reat
of the play was rather colorless.

If 1s & sigh of the Umes that the
Saby’'s function in the dramaz has
chahged altogether. When James
Ih,n wrote “Margaret Fleming"

PLAYS THAT LAST. |

Astor, “Why Marry?”; Be-
lapco With a t";
B o' Mine"; Broad-
e Madosna of the
apture”; Booth, “Beventesn”;
g “Oh, Boy!"; Century,
hu Chin  Chow”; Comedy,
gt Players;
~ & “A  Tailor-
1 5 Man®; Cort, "!lo-?h."t;
- Laarette : B
( -‘_ ore Plsas-
.uge”; Empire, Ethel 3
1= "lll Street, :
: 3 -

Charles Derrickson, Joseph Bennett
and Edward Itichardson wfll be in the

emphasize hix Joneliness after mother
had cloped. It happened, however,

celkls, P

designed Miss Anglin's Greek theutre |

Alfred larris and lbretto |

THE PLAYS OF THE WEEK.

MONDAY—Cokan & Harris present at the Playhouse at the Monday
matinee. "The Little Teacher,” comedy drama, by Harry James
Smith, with Mary Ryan in the leading role.

WEDNESDAY AFTERNOON-—Carnegie Hall:
will be geen in Sophocles’s “Electra,” with Walter Damrosch and
the New York Symphony Orchestra.

Marraret Anglin
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that thess were children of n large
growth, They were not of the anal-|
omy to be lifted to the breast.

Now the baby in “The Madonna of
the TFuture” is Jjust i the frst
menths of its furbelowed existence,
But it is the fruit of all her ambitions,
und It s through this baby, which ap-
pears in the last nct. that she is led
to acceplt the young man who loves
her and incldentally happens to be the

cast, “The Love M{Il" hans already been
sung with success in Boaton and Chi-
Cugo, A

The Bramba!l Theatre Players will
on Wednesday revive Butler Daven-
port’s play “Difference in Godw."”

The st performance of “1Nppa
asses” will Le given at the Neighburs
howd Theatre to-night. On next Buan-

THURSDAY—The Forty-ecighth Street Theatre: “The Love Mill”
comic opera, by Carroll and Francis, will be sung for the first

time.
< J
his office and e waz alone. lastead of  of me=, Lindiy and considerate of oth-
the brusque and sarcastie individoal ers away from the stagss hint g marids

net oonee he was on 8 T wis alwans
consllernte in hie social dealiugs but
he detested stupidity apd was qeick
tn show it where the wWork of the

he expected to find, Doncan met the
most genial of men. Who lstened pa-
tiently (o him and promiscd he would
give him u chance

Iny Edith Wynne Matthison and her

father of her chikl, In the lust act|
company will be seen in “Everyman.''

of “The Indestructibie Wife!" the
Fhlhy helpa to turn the thoughts of the
young womun to more restful occupas
tions than she han been accuntomed
to. But it Is evident that there s
to be little change in her way of life, ' Paris Well.
In spite of its reformatory influence
in" the two new plays of last week, | Malcoim Duncan, who is playing the
baby must be rather mortified in trac- | fivst heuvy pirt of his stage career and

TALK FROM A GOOD ACTOR.

Carcer of One Who Pinys Varied

of the '80m through thie renlisthc series | No," Arthur Goodrich’s druma that is
that followed “Margaret
down to the present day.

THE PLAYS OF THE WEEK.

Cohan & Harrls will present ai
the Piayhouse to-morrow afternoon
“The Little Teacher,” by Harry James
Smith, with Mary Ryan In the leading
role, -

'for the rest of the senson, was given
his @rat chance on the stuge by Rich-
ard Mansfield romo twenty yoars ago.
| Duncan was a Brooklyn boy, and when
he graduated from Fratt Institute his
father got him a job in a wholesale
¥rench importing house, then located

on White street, Manhattap.

Duncan did not want to learn the

\ importing game, and he told his ded

arga in' Unea neries |#0. He bravely declared he wanted to
of ’gm,‘m&ﬁf \,.::, on Wednes- I be an actor. The elder Duncan told his
day afternoon in Carnegle Hall in con- | 8onthal most youths suffered from de-
junction with Walter Damrosch un- | luslons, and wanling to be an actor
der the auspices of the Bymphony So- | Was not an uncommon forui. The boy
clety of New York. . | was advised to stick to his job and
Favorable reporis have been heard { learn the Ins and outs of the import-
of Miss Anglia's productions of Greek | ing game. 1lls thoughts were all on
dramas In Berkeley, Cal, but her|the stage.

forthcoming matinees will mark her| The late Richard Mausfie® was then
first appearance in Néw York or any- | in the heyday of his career. He was
where outside of (he Greck theatrs of | ¢nis country's best known actor, dis-
the Univeraity of Californla, where she | ¢inguished in his professivn, but with
presented “Antigone “Tlectra,” “Me« |54 pyublic reputation of Leing eccentric

dea” and “Iphigeniu. and intolerant of the shurtcomings of

Misa Anglin will give here on DNeXU |, iyepy  Mansfield was the greatest

Wednesday afternoon at 2:30 Edward | o pior in the world to Duncan, and
Hayes Plumptre’'s translation of the ha was ihe oné mas the stagesirnck
i " of Sophocles. The tragedy
‘Flsctra youth wanted to meet, IHe knew no
cannot be presented on such & soale 83 | oo oy b 0601d give him & letter Intro-
the performances on the vast open alv ducing him to t'tu actor, and he fipally
stage of the Greek theatre made possi- & FI0 ol - y

decided he would locate Mansfield and

:l:‘ It pr "”m"‘;:::.?l:h‘& ‘:.:’; ask him to give him a chance on Lhe
respeots. piags.

Duncan started out on this mission
with many miagivings of his reception,
even if he ware able to """a"" man
he sought. Mansfieid's office 'Was then
In Twenty-elghth strest, just west of
Fifth avenue, apd it there the

A notable feature will be the musical
setting especially composed by Walter
Damroach, which will be interpreted
by the New York Symphony Orchestra
under the divection of the composer.

The contumes, siage settings and dec-

ing his descent from the earlier plays | geiting away with it, too, in “Yea or|

k’lemlng"fnaw lwused at the Longacre Theatre

Duncan went back to his desk in the
importing honse aicd when one woek
had  parsed four he began
Hespalr of ever becoming n omenhies
of Maesfield's compary. Then
the day when the actor telearaplion
him to report for rehiearsal, Mansfichl
wan gdoing “Cyrano de Bergerac” then
and he assigned Duncan o ore of ‘e
musketerrs, Tt wasn't mich of a4 part
—it omly had elght speaking lines—
but It was a stort and Mansfield “od
kept hiz word o give Lhe yvouth a
\ehiance. Duncan remained with Mane-
| fimid for two secasons playing sma’l
| parts and then the actor advised him
l#0 leave and Join a company whero
| he wounld have an opportunitly to play
| big parts.

P "Mr, Mansfield taught me the rndi-
ments of the game, and nx there were
no roles in any of his plays that a
youngster could do
get out and joln a barnstorming com-

mta

Ca

the experience you need creale paris
don’t follow others in voles' was the
' advice he gave me and it was wood
advice, 100, Following lis adviee 1
joined & one night atand reperivire
company tonring Lhe SHouth and
stuck with it two yeurs, It was ulter
this experience that 1 got my
real chanca with the No. 2 Compary
of ‘The Climbers,” Amelliy, Bingham
had seen me work and engaged me,
It was pretiy easy enlling after thoet,
I came to New York and the Infe
Henry I, IMarris engaged me. | was
under his management for eight years,
playving all his productions, including
“The Lion and the Mouse' and “The
| Third Degree.” .
| “I was the leading man with Mrs,
Firke when she did *Mrs. Bumstead-
| Lelgh' and Inter created the rola of
| the Unitedd States Naval Lieutenant
In *The Pawn,' and every ons Knows
that weas A failure. 1 played opposite
| Marjorie Wood in that play ang it
#0 happens that Marjorie and 1 ucv
playing opposite now In ‘Yen or No.'
“My belng on the stage Is due one
tirely to the friendly interest Richard
Mansfield took in a stranger, To me

M e
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he advised me to !

pany and play feads. ‘When you met |

first |

stage was concerned. T owe my tarl
to him

BERNARD AND SUCCESS.

The PlPopuinr (omedian Defines,

“What de 1 call success”" repeated
Baruey Hernard, the Incomparable
44 Potush “Business Befors
Pleasure,” nearing its two hundredth
performance at the Eltinge Theatre!
“There s but one synonym fur suc-
cesg, and that Is happiness, There is
but one syvnonym for happiness and
that is self-expression,

“People have often asked me why 1
went on the gtage. 1 answer, For the
one reason that makes anything worth
undertaking—because 1 love it. The
other day a man asked me Jf 1 wonld
,make a big financial sacrifice to play |
a part 1 loved, 1 have done so a dozen
[ times and 1 expect
itimes agaln,
| “Phe trouble with the .theatwe to-
day Is that o vast proporviion of people

in It are in It for the love of money,
(It s tmpossible to follow an aviistic
calling successfully in that =pirit,
| *“1 buve been playing Abe Potash
| for more than four years becauso 1
llove the part. 1 have had many op-
| portunities to better myself materially
"but never so good an opportunity to
express mys.f artistically.

“The kind of eharacter I shonld like

uf

to portray best of all is thut of some !

Hebrew  character—a  philan-
| throplst in w comedy of tears and
| lnughter. You know Montague Glues
and Julea Eckert Goodmun are now il
Iwork on a play In which 1T am to be
| starred next season, and 1 expect that
1o bhe the crowning event of my life,
“A word as to my training:
pradunta of burlesnue. My first ap-
poearance on the stage was in & bur-
lesque shiow which opened in Scranton,
'1’a. | remember mn amusing incldent
| connected with that experience, |
stopped nt the best hotel In the town,

noted

oratlons are hy Livingsion Platt, who | stage aspirant went. Mansfield was In 1 he was one of the most wonderful  not knowing what my salary would be. !

WINTER

| From it bave

to do so many !

(ish the thought!

I am a
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- LAURETTE TAYLOR
* HAPPINESS "

in
cme day the manager siaid to me, "Hay-
ney, 1 don't think you can afforni to
sty at thut hotel! 1 =aid, "Why not?'
‘Nover mumd was the answer, ‘but
vou ean't aftord 1. So 1 moved to
cheaper guarters At the end of tho
week | reoelved %20
“Burlesgbe 12 great trainipng. It cul-
tivates the effort (o please mind it pro-
motes a kind of Intimacy hetwesn
player and audience that ons does not
get In the legitiinate, You learn to
know wilat people—ihe average run of
playgoing folk — llke and don't like.
Leen  praduated s=uch
pluyers as Dave Warticld, Al Jolson,
Weber and Fields and n host of others.”™

MISS CLATRE'S IDEALS,

1f there's little fancy
away in sour mind that Ina Clalre has

a refmnant of hankering left for that
form of art in which untll this season
she Lhine won her greatest success, per-
She has hitched her
wagon to drama with a durable har-
ness, and ds anbitions o make the
wheels go voumd with o uncertain
speid

Consldering the dJdelightful quality
of Miss Clalve's singing voice it would
be qulte natural to suppose that sha
cunsidered her present digression from
musical comedy amd musical revue a
temporary  vather (han a permanent
milestone along her professional road.
Such. However, {a not the case. Ashked

any

| the other day If her lieart never yearns

for a greater voeal expression than
that aforded her Ly the fragment of
song In "Pelly with a Past™ at the
Belanco Thealry
questioner n look
Foorn

“If you Mved In a tiny Hitle house
the furnishings of which wsere expreos-
sive of ita limitations; whose garden
was 4 minklature plot surrounded by o
high fence over which you could not
see, and one day somebody came and
st your feet ypon the threshold of n
wonderful dwelllng place flled with

not untinged with

GARD N .

tucked |

Miss ("lulre gave hor |

I

v

=

|

wart of 1re and surroinded
thiu! gave your vislon i |
nitude, woithd you w.mt[
tad bive in the former en- |
st demuided to know.
“Welll oy coming inte my present
lwilon with Mr. Helasco is like {
that. Musical comedy wns the litte |
house. with it= poverty of opportunita |
and itg high fonce around a tiny gor- |
den.  The chance that came 1o me last !
summer of cuming under the direction |
of s great producer in the feld of |
drama iz for all the world like standing
L the epen door of the beautitul house |
fillegd with treasnre and surrounded by |
| o garden that lins no restrictions,

“1 hava beoin 8o grateful for my
fuceeas in ‘I"olly With a Past' prin-
cipally because It has set me on the
Ligh road of dramatic opportutity,”
she confided. A musical comedy star
| may achicve popularity, hut she can
eclimb to po permanent greatness, The
material in musiciad comedy does not
afford her un opportunity to bhecome a
sreal actress, and if #he sticks to
that form of musical expression she
dots not even becume a great singer,
She may enjoy @ Wave of populavity for
la few years, but 1hat is the most ghe
|ean expect, I want something moire
real and sabstantinl than popularity.
The dramatic artist has every chance
to achleve greatness if she has the
ability, The epportunity to go d"“lﬂl
| inte the history of the theatre s one |
Cof Its permanent lghts js hors, The!
hope to di that s the motive powey
behind the work of every serions
warker In the thegtre To turn from
lthu opportunity of such a thing inte
L the tield of musical comedy would be
equivalent to the thing 1 have |
gorically deseribed fn omy  compuirl- |
#on of the two houses One would !
be dellberntely exchanging the benutly
Land wealth of the treasure hoyse for
| the meagreness of oppurtunity repre- |
sented by (ta antithesis In sizg nnd|
| desirabitity 1

“And."” added Miss Claite, with as=- |
{!'Ill".llll‘l’, “l am #0 sure that we nevel [ ]
| have 1o go back 1o an oulgrown work|
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| drew o jong sigh,
| hix

|«:unainn. such as ‘the triue diguit
Ilidaor.' ‘the sanciity of the hows

{ univer=al appeal that will demand &

IVIENNE SEGAL
in * oM LADY, LaDY !

that 1o positive that T have jurs

manentiv lert mbisioal comedy hehind

ror thy higger chanve, the greaier fils

Hlmient of myssif”

DEEP THOUGHTS FOR LEO

The Acvvemplished Ditrichstrin na
Serieax.

Lo Dlirlehstein, feeling thie nevd f

A contrast to the frivoiity of *Tie

Kitg” recontly devoted several ming
utes to the decpept thinking of which
civible. It seems that "the
[EHTRS to-moraw’ wis the subjat
of all thi= cerebral sxertion.

When he had finishald, the actof
Then he summonsd
press gzents, Aud in the satenell
of the old popular song “This to him

ol

did sav':
“The ay of yestepday s petnie
| wpeetive ) the play® of tosday {8 present,
bur the play of to-morrow is pross
pictiye and opprehensive. What [

mean by that s this: The theatre 8
the Larometer of conditlons amd in-
fluesece: it is the first nsttation 10
iaffer from financial contraction or
consgervation, simply becanse it Is con-
sidered by the masses as a Juxury, and
i=, therefore. with the possible exce;-
tion of the purchase of dlamoniis, 1he
least of rocessary expendllures, Thepe -
fore in times of depression, floanciilly
or socially, the thentre is the stetho-
scope that regivters tlie pulse of tha
public and indicates the depth of i's
infilnence by the nightly attendur s,
il i an abeolute authorfty upon the
temperamental reflection of the pi
ple as a communlity and nation

"This has been demonstruted e
and time again when local or national
miafortirne has stricken the con nry
therefore at o time BRe this wion t e
dial future refuges (o Jdicloss

of the

lor even Intimate the possilile o=
| tlang of to-morrow

the vond of 1/a
thvatrical prognogtionter and priwiy
I* not an especially ssnooth o
“Under normal conditions. | =l
say that the druma of to-morroy .
be constructive, visualizing vl «
Jacis undd vivifying toples that tohg
hetter the condition of manking . =
Jects that demand reflection arl o

Tctan n

=

economic  independence
‘the common law marriage.” con

‘patriotism,” ‘honor'—these and ot

subjects of equal potency that noo9

vivified by observation to impress tb-
significance upon the masees in « pro
tical amd lucid sanner,

“The illiternte and the untlink
classes can be ecducated mora vead!
in the theatre than by any other a
nue of endeavor simply becane
eye nnd ear registers quicker thin !
brain, and it I¥ my eandld belp 7o
the big play of to-morrow will
written around a theme that lins

of wom

e3sMa B g g wmte
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centration and careful analysis

“I contend that it ix all tomm:
1o say that the public tastgs must
appealed ‘to and that the Nrm. nd
the public actuates the producin: m
ager o cater to thot taste, 1ries,
of conditions. I thero i= a surfe!
one claxs of plays during a scason !
fanit is with the theatrical 1r
and not with the publie-—simniy
cause, whenever a manager i= pirogh
sive enough to eofier a play now
conception and treatment, or prog
a classic that has Leen overlooion
the mad rush for commercinl e
amd the public places the stamnp
proval upon the contributivg
every other manager urgrs every o'l
dramatist to write a play £or Lol
the zame prescribed lnes: or s
piay roeader dig through desmat 1
to unearth another cliesd i
aliject of thought—with the yesulitt
the public revoli= at this Wi al
dance of one histrionie digh a0d
fuses 1o go to the jilm) !
the manager with Indienation
the maeskes becadse they will galite
ronize hi= play, when 1.¢ Mo »
=olely his own, We hive | B e
emplifted 8o many titnes 0 Y
past decade ™
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A PLAY A WEEK HERE. |

Lee Kupgel has ended the suc-
cessful estern tour of Emma
Dunn in *Old Lady 31" and will
present Rachel Crothers's play a!
the Standard THWatre to-mo
m?'h B d Co

ohn arrymore an \
stance Collier will have tie lead
ing roles in "Peter Ibbetson
when that beautiful performance
in seen at the Seventh Avenue
Theatre to-morrow. ) ]

“The Masquerader,” with (.J:-- 1
Bates Post in the two parts 17 |
played so long at the Bootl |
Theatre, will be at Bronx Operd |
LHouu thin week. _J
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